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A collection of words and images exploring places, practices and notions of
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My Papers Self-portrait 2011

As part of the 1901 Australian Immigration Restriction
Act (White Australia Policy), a dictation test was
conducted in European languages. Residents were
allowed to re-enter Australia without taking this
dictation test by applying for a Certificate Exempting
From Dictation Test. The original certificate used

in this artwork was issued to Ichiro Kagiyama, a
photographer who worked in Sydney before the
Pacific War.
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Bio
Mayu Kanamori

Mayu Kanamori is a storyteller working across mediums including theatre,
performance, photography, video, installation, poetry, heritage interpretation,
writing, and documentary making. Her performance works include The Heart of
the Journey, CHIKA: A Documentary Performance, In Repose, Yasukichi Murakami:
Through a Distant Lens and You've Mistaken Me For A Butterfly. Her photography
works include Unseen Faces of Japan, Sugao no Australia, Teiju to wa Nandaro
and Untitled.Showa. Mayu was nominated for the 2024 Asia Pacific Arts Award

in the Individual Artist category by Creative Australia. As a radio producer Mayu
has received a commendation for the United Nations Association Media Peace
Award Promotion of Multicultural Issues, the Broome NAIDOC Non-Indigenous
Reconciliation Award and has been a finalist in the Walkley Awards for Excellence in
Journalism. She is a founding member of Nikkei Australia.

http://mayu.com.au

Disclaimers

Aboriginal and Torres Strait Islander viewers are advised that this exhibition contains images of deceased persons.

Viewers are warned that there may be words and descriptions that may be culturally sensitive, and
which might not normally be used in certain public or community contexts.

Terms and annotations that reflect the attitude of the author or speaker of the period in
which the item was written or said, may be considered inappropriate today.
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About this exhibition

Mayu Kanamori

A Compendium for Navigating Borderlands is a collection of photographs, collages, poetry and moving
images upon the themes of borders and border crossings.

The photographs were taken along the borders of the Sydney suburb of Marrickville where | lived during
the covid lockdowns, during which border restrictions divided residents from the neighbouring suburbs
of Earlwood and Marrickville. Each lived under a different set of rules from the other. The photographs
have been placed on glass walls, representing mostly invisible boundaries, much like the concept of glass
ceilings, although the visibility of the images and of the space change, depending on the light conditions
at the time of viewing, and on whether the viewer is inside or outside the exhibition space.

The collages on whiteboard were also created during the pandemic, beginning with an image of a
bridge across the border between Marrickville and Earlwood and a poem written on the day Australia
closed its international borders and ending with a poem written on my first flight to Japan from Australia
after the borders re-opened. This is shown with an image of the screen on the back of the airline seat
showing the flightpath we took over Guam, a territory fought for eighty years ago, and now within the
borders of the United States.

The videowork Blurring Boundaries was created last year in Matsuyama in collaboration with haiku poets
to explore different types of borders and their ambiguities. Some of the ideas investigated in this work
concern the ambiguities and the shifting borders, if any, between territories and boundaries, this world
and another, inside and outside, epochs and eternity.

This document, created by designer Chie Muraoka, is your compendium for this exhibition, which
includes maps, captions, and further information relating to the artworks.

Thank you very much for coming to this exhibition; organisers of the Australian Studies Association
of Japan for including my personal experiences and explorations in their 2024 program; Matsuyama
University for hosting; and the Australian government through the Australia-Japan Foundation of the
Department for Foreign Affairs and Trade for including this exhibition in their funding program.
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Rethinking ‘borders’ from the experiences of the pandemic

Professor Sayoko lizasa, Aoyama Gakuin University

One after another, countries closed their borders as a measure against the Covid-19 pandemic. Australia
closed its borders on 20 March 2020. It took nearly two years before borders fully re-opened, and with
regulations so vigorous and severe, the term ‘Fortress Australia’ was used often by the international
media. In fact, Australian border restrictions and closures during this period were not limited to national
borders, but also domestically, across state and local government borders.

Until then, as part of her arts practice, Mayu Kanamori had been travelling frequently between Australia
and Japan. However she was suddenly prevented from moving internationally and forced to live in
Sydney under severe lockdown restrictions, limiting her scope of activities to the vicinity of her home in
the suburb of Marrickville. During this time, Mayu walked around her neighbourhood with her camera,
discovering various ‘borders’ that she had not been aware of before, sharpening her awareness, and with
her rich imagination, creating numerous works using ‘borders’ and ‘border crossings’ as motifs.

| became aware of this in February last year during a meeting with Mayu, who had just started her

art practice at Mount Kurohime in Nagano Prefecture; and Mayumi Kamada, Professor, Australian
Studies. Mayumi and | had been planning on a publishing a book with themes surrounding ‘migration’
and ‘borders’, triggered by the sudden changes in peoples’ national border crossing circumstances
because of the pandemic. Mayu immediately agreed to take part, and contributed a photo essay to
our anthology, Mobilities and Australian Boundaries: Through the Experiences of Border Crossers
(Showado, March 2024).

We wanted to share Mayu's wonderful work with as many people as possible, and thanks to the support
and co-operation of Matsuyama University, the Australia-Japan Foundation, and the Australian Studies
Association of Japan, we are delighted to be able to hold this exhibition. Together with our symposium
‘Borders and Identities: Impacts of the Covid Pandemic’ on 16 June (Sunday), we hope to provide an
opportunity to think visually about the existence of various ‘borders’ and their impact on our lives.
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About the November Ginko

Professor Minato Keiji, Matsuyama University

In November 2023, artist Mayu Kanamori came to Matsuyama to preview the venue for the 2024 National
Research Conference of the Australian Studies Association of Japan, and on Friday 24 November 2023,
she gave an academic lecture in the Faculty of Humanities entitled ‘Australia - Multiculturalism and Nikkei
Migration’. As Kanamori’s visit to Matsuyama was a special opportunity, it was suggested that a video
production about Matsuyama be made, and three haiku poets from the haiku capital, Kawamata Yu,
Mise Hisui and Kim Chang Hee, were invited to take part, writing haiku and taking photos and videos in

a ginko (haiku walk) format. Kanamori's partner, writer Martin Edmond, also participated on the day and
wrote haiku.

The itinerary of the ginko was designed to show people’s experiences of moving and crossing borders
in line with the theme of the conference, ‘Boundaries and Mobility’, while also giving a sense of
Matsuyama'’s accumulated history. For this reason, the route was: Dogo Onsen Station ~ Hogon-ji Temple
~ Rokuji-ya (Japanese sweet shop) ~ Ehime Manyo Gardens at the Gokoku Shrine ~ Nomura Shurindo
Haiku Monument ~ Issoan ~ Russian Soldiers’ Cemetery. We had planned to go as far as Himebara's
Hiyokuzuka monument, but unfortunately, we didn't have enough time on the day. As it was a ginko,
participants stopped along the way if there were discoveries or encounters that they found interesting.
BBecause the participating haiku poets knew many people in the area, we made many fruitful side trips,
including to the long-established Yamazawa liquor shop, Himitsujanai Base, Dogo Shopping Arcade, the
promotional stand of the farmed sea bream ‘Tai Ichiro-kun’ from Uwajima, and the Japanese restaurant
‘Takanashi’. At Issoan, we were allowed into the hermitage by members of the Matsuyama Santoka Club,
who gave us their impassioned explanations and showed us valuable artefacts. We would like to express
our deepest gratitude to the people of Matsuyama for their cooperation.

This work will be exhibited together with works created in Marrickville, Australia, and | am looking
forward to seeing them together, which I believe will reveal many layers of understanding of ‘mobility
and boundaries'
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borders and crossings

Art Exhibition

Vessel to hold

Photograph and poem, 2020
Marrickville, New South Wales / Bulanaming -
Wangal, Cadigal and Eora Nations
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Marrickville

A tribute to Nishioka Eki A tribute to Yamamoto Yae
Photograph, text, and customs record, 2021 Photograph, text, and customs record, 2021
Broome, Western Australia / Rubibi, Yawuru Broome, Western Australia / Rubibi, Yawuru
Country Country
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I'm falling from the sky I'm stuck in the mangroves
Photograph and passports, 2021 Photograph and arrival / departure stamps, 2021
Marrickville, New South Wales / Bulanaming - Marrickville, New South Wales / Bulanaming -
Wangal, Cadigal and Eora Nations Wangal, Cadigal and Eora Nations
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A tribute to Kusano Masa JAL 52

Photograph, text, and memorandum, 2021 Photograph and poem, 2022

Thursday Island, Queensland / Airspace above Guam, United States of America /
Waiben, Kaurareg Country Guahan, Chamoru Country

Flight Map - Onboard Japan Airlines Flight, 2022
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Marrickville - Bulanaming

During the Covid lockdowns | walked around the Sydney suburb of Marrickville, where | was living
(%), with my camera. The parklands along the banks of the Cooks River provided us with a much-
needed sense of liberty during this difficult time.
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Beaman Park on the Earlwood side of the 27w ZJI|D7—) L RAICH HE—< >R
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numbers of Covid cases daily, the residents 2720 77—IVY FDRT DNV TRZT2 -7

of the two suburbs were given different rules  ~Z N\ —1TEXIZRERERL NIV D@ Y

by the New South Wales state government. 15 &d75d [EERITEX ] [TIBE TN

Earlwood, as part of the Bankstown-

Canterbury Council, was deemed by the

state government as one of the ‘LGAs of

concern’.

Wardell Road runs along the border between the Sydney suburbs of
Marrickville and Dulwich Hill, both in the Inner West Council, and into @
Earlwood in the Canterbury-Bankstown Council.
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Signage on a state government construction site in
Marrickville warning residents from Local Government E—g—1 L
Areas of Concern not to enter their site. Petersham
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B The Cooks River is also called the River

of the Goolay’yari, the Pelican Dreaming
Story. There are still some Aboriginal sites
along the river including shelters, artworks
and middens. Stone tools and 6000-year-
old dugong bones have been found nearby.
Some say that the river once formed the
boundary between two dialect groups, the
Bidiagal and the Gweagal.

The Cooks River Crossing is a bridge
- that connects the Marrickville Golf Club in
Marrickville and Beaman Park in Earlwood.

The Cooks River was once described as

v~ the river that ‘died of shame’ because of
pollution. Lack of understanding from settlers
of how wetlands and flood plains unique

§ to this area behaved meant they treated

the river as if it was a river in their mother
country and this added to the problem.
Recently, local community groups have been
working to restore the river. There are also
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calls to change its name from that of the BEASLOEVSFELH D,
British explorer, Captain James Cook.
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II inside and outside
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Of Matsuyama what do you remember - white bird -
blue sky

RILICEARD ESTBEDME %
And Matsuyama remembers what of you - secret of
secrets
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Thousand-year-old ginkgo trees look up at the sky
shedding its leaves

—RIIEEEZZVRIRE @
two giant ginkgo trees - one of them still refuses to
turn yellow
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BEHUT b LLDRARS
shadows of trees lengthening & an “if” story - the
winter’s arrived

]
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tender horns of a stone lamppost - red leaves in winter

BLOFOEE 7 OA IV ME -
Black Cat truck parked under yellow ginko tree at Pure Land
Temple

WEDEROENOGNHKRLYE
ginkgo nuts left on the ground dyed in red

HROKEDSBOADED |
This place burned down ten years ago - the hondo
smells of fresh cedar
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winter sunlight on a Buddhist statue - how gold it shines
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call a lark in winter, here comes Ippen Shonin

@
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praying hands push forward between heaven & earth
- mountains in sleep

RO REP LD
anecdotes still carrying his body temperature - a
butterfly in winter
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with all my ten fingers feeling the canvas - the snow’s
coming

— [
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cold moon housed in Ippen Shonin’s own handwriting

D AR [
ten-day-chanting monk became a dancing chanter
taking flight beyond

12
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shutters all open kids run out to a short winter day
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water splashing in silver in December
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Nice to see you again - a fountain in winter sparkling
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Sazanka camellias - ripples of luster on a stone table
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a shivering guest who's surely out of the ordinary

ZBEFHORDOD %ERER @
fine day in winter Shiki Masaoka gazing at Dogo
Station
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a bronze statue has a bronze ball in his hand - a
warm winter day

AgIcALED [
our souls entering inside Shiki’s bronze statue time
when gods return

[
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dusty stone stairs spotted here and there by shades of
winter

LT SN B A IEF @

accosted of a sudden by a bunch of people - a winter hat

A —bORZERES LT HHEBE %
A thread from the hem of her skirt trails over the
steps to the tram

=\ WAFEEEEH
I1I teeterings and wanderings

AOEERBTONBEES | L
a swinging cedar ball collecting in itself the
wintery sunlight

—FHEfATIEY 7 T —1ZEETD

1 hold a large saké bottle; he unties his scarf

o)
BOENTHEERLTEDHD

terribly drunk - winter streams merging each other

FATHBBEIEL L 2o7-0&

Even persimmons would make him want to drink

B OHERORDE A B | L

from his death-place is now visible a persimmon tree

®



ROFA TR | L)
daytime moon - a lone father is unwell in a
faraway town

FRJEUZ LLER K DJETZAE

Autumn wind - proofs that Santoka certainly was here

R e & AL A
from a haiku - carved stone to another the
withering wind - oh, Santoka

FAORICEDEEARYDEE %
In the poet’s house the round hat is replica the
photo is real

A\
ELOOHEFFHFDELDOE

souls detouring for something sweet - winter bees

RFET O > HIFHES L K %
‘Six o’clock love tart’ ‘The needle’s straight and
true’ Emperors ate here

HAT LIV HZBEI K @

pieces of castella and tarte straining their ears in the dark

Py, fEiE & B
[V territories and memorials

A\
REERPHELLAVDOEAS

withering wind - all these tombstones the same
in height

THBEASEORS BT @

December - Russian foot soldiers sleep here

T RLom Ry Ty
red leaves falling - all good or other stories told of
the soldiers’ tombs

Rt o0 aEFIS bR EE L

They sweep fallen leaves to save the soldiers’ names
from decay

KT EAROH L
the whiteness of chrysanthemums calling out to
their family on the continent

ros oy s

the soul of a flower for each tombstone

A\
ZEROH 2T RS
my fingers brushing the date of his burial -
winter crows

HERTIGRICURELE NS ﬁ

with steam from Dogo POWs too were all so welcomed

BEHOPIERDEDL

in a birdcage nestles the winter of the Dogo town

®

CETELHEWTELHTED @

All of them are dried - tombstones and winter stars

BRI DR SN ADH | L)

military invasions repeated yet again - winter moon

BEEAETIRETEOA LA
leaving the Nigitatsu shore some never came back -
winter moon

KOFZSTEIRES 2 E e
Across the river you will find your destiny is not
to return

fi. R EKE
V epochs and aeons

R )|

FEHT D D AR T

counting down on my fingers waiting for the Big
Bang - desolate winter landscape

@
E A 5 E AR
with an angle of view to capture the heavens - a
winter sparrow

e S 0‘\
HEDPOBAERLLTOHIBOH

leaves turning red & falling in brightness - the Meiji
period

HDOILITE > THIZ LAHKLIE @
I want to climb up that mountain - red leaves in
winter

L OWBUFERA %L

bright winter mountains - gallant Manyo - gana
carved on stone

BB KO LE S AENT
under the blue sky all the seven flowers of autumn
have withered down

. . )
BT AN TGO

Touching stained glass - the night for a ceremony
for name succession

1R A BBOET LOTRAS L)
A black crow with one pale wing feather flies over
Pine Mountain castle

Sk EOER RS
by early plum flowers last year’s paper fortunes
blowing in the wind

AGEDHED e L DK ﬁ

thus infinity recurring and flowing waters of winter

BER: &% 5 / Translation: Keiji Minato 13
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Lives and works in both Sydney

EHR<
and Nagano, using mediums of

Mayu Kanamori
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Satsuki Odamura =
EEER, A —AbTU7ICTEEE
ROBEDITEE,

Satsuki is a koto player, who

has pioneered the teaching and
performing of koto in Australia
https://satsukikoto.com.au/

BRI T
Sayoko lizasa =
FLUERRFR A BERFERE
R/IZ bt nim/EE [BEEIE
R—EIEENSHBFT—ANZ) )]
(EABSKEOHFEE) (BEH
2 20245) 158,
Professor, School of Cultural
and Creative Studies, Aoyama
Gakuin University/Studies on
multicultural societies/ Mobilities
and Australian Boundaries:
Through the Experiences of
Border Crossers (co-edited with

Mayumi Kamada), Showado,
2024, etc.

http://www.showado-kyoto.jp/
book/b639410.html

photography, video, performance and

%

documentary making.
https://mayu.com.au/
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Laura Chislett

YRI—ERRNTEE T BTV
FEFID/\ T+ —<—, BIEESER,
HEE BAOEPERGLRLL
BAILERF D,

Sydney-based Laura Chislett
(flute) is active as a performer,
improvisor and educator. She is
fascinated by sound in nature,
and by organised sound (i.e.,
music) of all sorts.

www.chislett.au
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Minato Keiji
MILWRFAXF BB /427 =7
NXEME/FRE TRT VT (A=A K
ZUTRANZEBE) ) (V)RR
A+ FAIVHARE) 1EDS

Professor, Faculty of
Humanities, Matsuyama
University/Oceanian Literature
Research/Publications: Slap
(Australian Modern Literature
Masterpieces) by Christos
Tsolkas [Translation], and others

https://www.jca.apc.
org/gendai/onebook.
php?ISBN=978-4-7738-1426-2
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Yu Kawamata } =

MILTBTEFEDFEAZ L b~ GERF
FEOBOGRRE, HWL T LE NF
DIFDE= ] 586,

Haiku poet and entertainer
based in Matsuyama. Chair

of Haiku Koshien OBOG and
educator on ‘Honobono Ku-kai’
on Ai TV.

= s @
Hisui Mise

BREMILHEF. FRZROEN.
FFRDREHRE</VIR. O A
K&

Lives and works in Matsuyama,
Ehime Prefecture. Born on

the anniversary of Shiki’s
death. Representative of

haiku planning and publishing
company Marukobo.com.
https://marukobo.com/

AR TR

Chie Muraoka |2
VRZI—EFE VT TavITHA
FT— I T T YA Iz
BICHERKRZEH TS,

Lives and works in Sydney.
Graphic and web designer by
profession and interested in
maps and space.

557477 EHIX
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Changhee Kim

ML EFE, #58 MT00FEFFaEt
Bl RER. LD T 1P fia
AN ~DEE, FFHEFR,

Lives in Matsuyama City. He

is the editor-in-chief of the
magazine “100 Year Haiku
Plan”, designs haiku collections,
plans haiku events, and is a
haiku writer.
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Martin Edmond
Za—I—TVREFNDIER. £
FDFNC. FEX & R, [FED
2mLEL Y FZ— <y oE)lic
BBV RTIVED W ERL R
\EENF,

New Zealand born author of
books, occasional poet and
learning how to write haibun.
Based on the foothills of Mt
Kurohime in Shinano, Japan and
across the street from the Henson
Hotel in Marrickville, Sydney.
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Shokc'fI Ono

VR E, [RINBEFEHAR
21 ANJCLDRA—T v —, /R Z—
TRERE58ED

Lives and works in Sydney.
Manager of Australian Network
for Japanese as Community
Language. Lecturer at The
University of Technology
Sydney.
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